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人们常用“十年小说，十年杂文，十年牢狱，十年历史”来概括柏杨的主要创作历程。“十年杂
文”的 1960 年代，是柏杨成名并建立自己的主要创作方向和特色的时期。首先是在《自立晚报》
“倚梦闲话”和《公论报》“西窗随笔”专栏发表的杂文，后来结集出版了 20 本杂文集; 其次是报导文
学《异域》和章回体奇幻小说《古国怪遇记》等。它们体裁有别，但共同的问题关注和批判焦点将它
们联为一体。如果说 1950 年代的柏杨尚未形成自己的聚焦点和风格特色，那到了 1960 年代，他无
疑已经具备了作为一位优秀作家所不可缺少的禀赋和素质。此后他在牢狱中以及出狱后偏向于历
史的写作，某种意义上都可说是 1960 年代的延续和深化。因此，1960 年代的创作可说是柏杨文学
最为核心的部分，值得格外地关注。
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最能彰显柏杨聚焦政治问题特点的“十年杂文”阶段，始于 1960 年 4 月《自立晚报》的“倚梦闲











































































































收妖伏怪的故事框架，将不同时代的奸臣贪官( 秦桧、赵高等) ，荡妇美女( 潘金莲、潘巧云、赵姬姬、
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The Focus and Characteristics of Bo Yang's Criticism of Political Culture
—Focusing on Bo Yang's Creation in the 1960s
Zhu Shuangyi，Chen Chanmin
Abstract: After the forced closure of“Free China”in 1960，Westernized intellectuals such as Li Ao turned to cultural
criticism，while Bo Yang still remained persistent in political criticism and became the first person in Taiwan to expose
bravely the real political abuses in the 1960s． He satirizes the“two grasps”of the bureaucratic rulers who grasp both“pow-
er”and“money”． On the other hand，he exposes the suppression，control and persecution of the public by bureaucratic
machines，including“white terror”． With the help of Hu Qiuyuan and Li Zongwu's works，He，compatible with Xu Fuguan
and other university Masters，further explores the deep historical and cultural roots generated by corrupt officialdom politics，
deepening his reflection on the“sauce jar”culture，thus possessing the significance of ideological history． In fact，Bo
Yang's“blame for harshness”is due to his“love of all”，full of love and sympathy for the general public，demonstrating
the hope and confidence of the nation in the humble and self－esteem of the people． He opposed the prevailing trend of
Westernization in Taiwan at that time，and like Lu Xun，the purpose of his reflection on and the criticism of the weaknesses
of traditional culture was to attract the attention of healing and salvation，thus showing his great love for China and the Chi-
nese nation． The story of The Strange Experiences of Ancient Countries belongs to the new edition of stories，which is one of
the examples of Lu Xun's thought and art spreading in Taiwan． We can understand the real situation of Taiwan society in the
1960s and a few critical intellectuals' thinking about bureaucracy at that time through Bai Yang's essays，novels and reportage．
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